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Co-op Artists' Materials 
brings you 

WINSOR & NEWTON 

SERIES 7 BRUSHES 





Did You Miss Any of These Issues? 


Order back issues of AMERICAN ARTIST now and 
make sure you have a complete set of 1990 issues! 


A limited number of 1990 issues is still available, so order the magazines 
you missed and make sure you have all the informative articles listed in 
the Index above. Just check off the months you need on the coupon below 
and send it, along with your check or money order ($3.50 for each issue), 
to Ms. Mindie Adler in our New York office. 


SAVE 60% 


Watercolorist throughout the world have 
long regarded the series 7 from Winsor & 
Newton as one of the finest kolinsky brushes 
made. We have made a special purchase on a 
select group of sizes, which we are offering for 
a limited time at an unbelievable discount of 
60% off retail. All orders will recieve our new 
catalog filled with exciting products at super 
savings. 

Cat. No. 5155 


Code 


360 4 


363 








Please rush the following back issues to me as soon as possible! 


LJ May 
(J) June 
QO July 
LJ August 


() January 
(J February 
[J March 
L) April 


J September 
(J October 

(J November 
LJ December 


List 
26.95 
64.00 
364 8 107.00 42.80 
365 9 143.00 57.53 
Co-op Artists’ Materials is you source for quality 
materials at great savings, up to 60%. To order call 
1-800-877-3242, or send payment to: Co-op Art- 
ists’ Materials Dept.Al2 P.O. Box 53097 Atlanta, 
Ga. 30355 Include 3.50 for shipping/handling. 
Prices are valid thru 1/31/91 Source Code All 


Sale 
10.78 
25.60 


Total Number of Issues 
x $3.50 per issue 
Total: 











Send to: Ms. Mindie Adler, Circulation Department, 
AMERICAN ARTIST Magazine, 


1515 Broadway, New York, NY 10036 
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